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NEW BOHEMIAN
MARY MIERS meets the artist

Hugo Grenville, a Colourist working
in the Romantic tradition

A i hand, [ am

ravigating my

Wy north o meet
the artise Huge Grenville in
s mew studio, The journey
iselUis an adventure. | have
prassed the Turkish Bank and
several meze bars, specialist
parisseries and kebab houses;
next comes [stanbul Travel
and the Muxik Marketi
Yetkili Bayn, tollowed by the
Basak Supermarket, Erhiller

Jewellery, the Anatolian

People’s Cultural Centre,

Jadesa Export & Import, Tac

Wedding Warchouse, Pak
Butchers and the Ensar Book-
shap, Opposite the blue-and
white-tiled Azizive Mosque
favith a falal butelier between
irs _1_"~:l|t:.—-:h wied tovwers),

a frightened young Turk is
being body-searched by five
palicemen, | turn right inco
aquiet residential sereet, and
only now does the archicee
ture of neat terraced housing
reanindd me that Uimeseill in
Marth London, where the
boundaries of Stoke Newing-
Lean -||||.I | ||L']‘~||L':|.' [llL‘l'E'IL".

Here, ar the end of a
cobbled lane, 2 community
of artists has colonised an
old chocolate factory, setring
up their studios 1o two bal
canied Dlocks opening onro
a plant-filled courcyard.

Mr Grenville greers me in

i |'|:l'i||1—"-[?E.ldlll..'l'(.'i.:l .‘\.i||('li.'|\'._ |'||‘-
appearance, combined with
the artfully composed diso
der al his galleried studio,
the very picture of English
Bohemian style,

The whitewashed inerior
15 Jouge and hung wich vibran
ails: among its furnishings
an old panted dresser filled
with cluna and a pedimented
bookease, Flowered chintzes

and exotic fabrics drape sofas

and tabiles Laden wath vases
of Floswers and iLI!Eh fallecl
with pencils and brushes,
all composed ineo seemingly
effortless still-life arrange
ments that reveal a love
af patcern and colour, My
Crirenville’s passion for the
decorative 1 oart 1s borne out
by the paintings he shows me
stacked around the walls—
rle l‘m-:|}' of his ri:-rlhynuuug
solo exhibition in Cork
Street, “Whar interests me
is the play berween dimer
sions, shifting our perception
of what we see by shighely
Fhattening the 30 and dis
rorting the 212, sa that, sud-
denly, something new and
difterent is revealed. A paint
ing has to have thar revela-
Lory l.||]ii]]| :;.'

Moany are the interion
scenes for which Mr Grenville

The play between
dimensions interests
me... A painting
has to have that
revelatory quality’

is hest known, paintings that
have the intimacy of works
by Vullard and imvariably
contaimn o ‘nude or draped
mude’”, *Puea living, breathing
tizure beside a patterned
textile ar g vase of plasti
f-ll?"-'\"'l '\.1 ||l."' ﬁ.:l':-"-. .-\.|||L| lil_'ll,l
le'|]|3' the inamimate ul\_p_x‘l
cornes to life, becomes sonw
thing new.’

His figures wnd o be
expressionless: "I vou paint
aface in a conventonal way,
it completely changes the
picture; T pant soill lifes with
al 1.1gllr|,'._ T10 F!l(.'l|'|_"|<|_|_c'\-

Iy COUNTRY LIFE

Picture of a painter: Huge Grenville with ene of his vibrant, still lifes
in his artfully disordered studio, on the site of a chocolate factory

A procége of Ken Howard,
Mr Crenville sees himsell
as a erusader in the world of
figurative painting in an era
when the posst |t|:||1|1'~ni“||i~:
eradition has been largely
ignored by the are escablish-
ment, In America, he is
marketed as the ‘British
Colouris—continuing the
conversation with painting
in a language known o
Mlatisse and Bonnard®, Fle
describes his visit to the Fauve
rerrospective in Paris in 1999
as his road o Damascus”
T°d alwavs loved colour and
decorative pattern-making,
Bt 1w earlier' swork was more
nfluenced bv the dark, earthy
Fnglish tanal cradion ol
Sickert,” Since then, he has
adopted his rrademark palette
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al peacock greens, duck-egg
Falues, mmaouves and violers
l..';lll'll:]"' |h||.| |:||. :ll\l.'l LISES
Ll.ll]f!\:__’_'}' e ':lll..,' TS I_:lj':ll_'\
oYW |'||F';'.'\l|'. II]I[ I":.l:] (ARINIES
rime, I'd decorare the way
that Duncan Grant and
Vanessa Bell did ar Charleston,
that wonderful expression
of creativity and jore de vivre,
T love experimenting with
the way that colours work
pusling them as far as chey
cuan !:‘“.,II ]H' SAYs, :|.|||.| |:|'||‘- 1=
|.||:.' ||1L'[!||:_' l:'ll. I'll_\ T1EW \::ll..,'l'l."u.'
each I.-‘.Ill‘:lil]!_'_ the visul
equivalent of o musical kev,
A senies of black-and-white
drawings will be hung
berween the paintings,
‘bridging the ditferent col-
our keys, and at the same
tirme allowing chem o exise



sdependently sithaut
beang jostled”. His latest
works have become more
subjective and intense, using
colour ina non=liceral way
[{4] L'\.'l:'ll‘\'.l' Wl"]lt'l]‘ll[‘l!‘: iil."".:lul
Do thie world feels rather
than loaks’,

A great nephew of Harald
Feto and the son of artistic
parents, Mr Grenville won
the school are prize every
vear, bt he didn’t go o oant
school, Tnstead, e progressed
fromn Elon o the Coldstream
Ciuards, where he always had
tus pamting ki ready 1o hand
when on aetive service angd
wis knovwn as Picasso by his
fellow soldiers, O leay i|'|;_3,
the AFTy, he embarked on
San unhappy vear i adver-
vistnge, Lollowed by Five years
dealing i corporate are,
Drurimg chis cime, he stodied
patnig part=tine and starged
exhibating in London, Ttowas
.'\l:lnq'y I":3|L|LL|1:||$L:H, a friend
ol s mothes™, who fspired
him to take up art full-time.
*She was an acrress, whose
tricnds included Peggy
Msherolt and Stanley Spencer.
She wos cne ol Mok Gertler’s
staunchest patrons, and her
hause i Hampstead was a
manent o 20th-century
Brivish art. When T was 310,
she said o me: “You'll be
winsting, your life i vou don’t
et on and paint” and [ real
psed thar miy Fantasy of
becoming @ proper painter
could become a reality.”

Sa, iy 1984, he sold lus
London Tlar and car and
started o paint full-rime,
lving cheaply in the connery,
Varions exhibitions made hin
encigh to keep poing and
thens, Framn 1995 ro 2000, e
was signed up by Messum's.
He now shows with the
Mew York gallery Wally
Findlay, and in London
with Josie Eastwond,

Mr Grenwville's artiseic
career owes much to a cer-
Lnin reselessness of mature,
avontrary sereak that from
ime o thme has prompted

stifl life with sleeping nude and chequered pillow, 34in by 36in

Duck-egg blues and violet: Tower Bridge, spring afternoon, 38in by 46in

i o dety convention and
opt for the unexpected,

1 elearly suller Trom
wanderlust—m excired by
change,” he says, explaining
[1is Fecent mowve fronm the
ruril 'il.|1r.'li ol the W chey
Villew to Crouch End i
March London, [n 19,
be and his wife, Sophie,
an mnovatan consulont,
fell i lowe it a derelivt
{'n:m'g_:'mn tarmhouse on the
Meortolk/Sutlolk border,
"-"u'l'lilr]:l 1_|‘|(.":|.' ]I:I{:l s

,'|l.|‘.-'l.‘]'1,]_‘i(_'l_| irl H | |H(Z.:l| ]Zlill'!‘l."l'.
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They restored 1 froam
dereliction and estabhshed
astteeessiul summer pantang,
ﬂi'l'llz'“'ll i a l;‘Il.ll;,li."l i:l [l‘ll"
carden. However, “althoug
it weas Blissfully guiet and
[ have very happy memories
of swirnnning and boating
1 the river, 1 missed the
stimulation of a culturally
diverse enviromment; | el
W WeTe Tt yonig 1o I.?‘i\ill":.'
1 che country’,

So. dn 2005, they sold their
b R R ] !'H.'I.‘i'l'('ﬂ‘[ll ]H'll.l.‘ﬂ.," :I]l‘l.,
i a direct fmancial swap,
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Fonegzhe a solid, Lie Victorian
t'll;"'l_l“[' M1 Ll'll..," S e I'il.l;:l.‘ a8
|'|iHJ:Iu{.I|l|:, “We looked in

1 |.1|n|1u|:,';1|.1, Lae it was ton
EXPCNSIVE, SO We wenl east,
Coronch Lo fownd us—17d
never heard of 1 hefore!”

What a discovery 1t was:
“We spent the Nt few weeks
just wandering about oghng
the amazing tood opportuni-
ties—great mounds of pome-
cranates, pyramids of Pyre-
nean checses, patlsserfes ol
every deseription, Inothe
19705, Crouch End was full of
teachers and psychotherapists
andd was known as Shrinks
End, my barber tells me;
noay i’y become guite arey’,

FEvery mormng, Mr
Grenville and his bassett
Froosd walk for a0 s
acress Finsbury and Clissold
Farks to his scodio, where he
RETEHE with o live model two
davs a week and also runs
a programme of painting and
drawing courses, Curiously,
recurning to London has
civen e the urge o patm
Landscapes again, after paing-
g almost none for a decade.
I respond o them as | dir 1o
i'l][l_"'l'il."ll"i—rl:‘ tl'll.,"' r.'-:'-ll.nlrw ill“i
rexcures and the patterns
they create)

He shows me a view al’
whar maght be a Capabahiey
Brown Lndseape seen fram
the window of 2 couniry
hontse: i Fact, o is the pond
in Clissald Park, “At the
moment, ['m going through
an urban phase ol my life,
1"['”' \'l,l]'l:'l k””"-'\"‘\? ] '|'|ii||:n RTINS
on in five years.

Figger Cireareale s foreheonmeing
exclrilbition is ai_Josiv Sustiood
Fine Are, Clallery 27, Corle
Steed, Lo TV, o
Moveniher 12 ta 17 fremne
Sraponrenedlle.cone and e
fusieeastivood con g Ty wes
seetes of pairiiig and dvaeing
cowrrdes 1l be i Ml aud
Ayl 2008 varradld T el
fpogrenille.com for @ broclare

NEXT WEEK: Drawings from
the Rothschild Collection



